Raise the Roof

Michael Daugherty (1954 —)
Written: 2003

Movements: One

Style: Contemporary American
Duration: 12 minutes

Michael Daughety occupies a uniquepostion in today@ contemporary musc landsape
The titles of some of hisrecent works will give you an idea of how hemixes seriousconcert
mudc with contemporary American popubr culture: Metropolis Symphony and Bizarro Eboth
based on the GBupamanOcomic books Desi, inired by thetelevision character Ricky Ricardo
as played by Desi Arnaz; chamber works induding Sing Sing: J. Edgar Hoover featuring
Hoove @ voice with astring quatet and Elvis Everywhere for three Elvis Impersonaors and a
string quatet; the opeaJackie O.,; the piano conaerto Le Tombeau de Liberace.

Michael Daughety grew up playing keyboadsin jazz, rock andfunk bands Hisfather
was adance-band drummer and his four brothers are all professond muscians Michael
attended North Texas State University, the Manhatan School of Musc and Yale University. He
is currently a professor of compostion at the University of Michigan. He has been the composer-
in-residence with the Louisville SymphonyOrchestra, Detroit Symphony Orchestra, Colorado
SymphonyOrchestra, Cabrillo Festival of Contemporary Music, West Shore Symphony
Orchestra, Eugene Symphony,and Henry Mandni Ingitute. Daughety provided thefollowing
comments about Raise the Roof:

Raise the Roof'isingired by the condruction of grand architectural
wondes such as the Notre Dame Cathedral (1345)in Paris and the Empire State
Building (1931)in New York City. | create a grand acougic condruction by

bringing thetimpani into theforegroundand giving thetimpanist therare

oppotunity to play longexpressive melodies and atour deforce cadenza. |



incorporate awidevariety of timpani performance techniques: extengve use of
foot pedds for melodic tuning of the drums, placement of acymbd upsde down
onthehead of thelowest drumto play glissandi rolls, and striking the drums with
regular mallets, wire brushes, maraca sticks and even bare hands
Anothe compostiond building blodk in Raise the Roof'is abrooding
theme reminiscent of amedieval plainchant, first heard in thetimpani and the
flutes, and later in the stringsand tuba Thisthemeis repeated and passed around
in canonsand fugues and other permutationsthroughoutthe orchestra to create
elaborate paterns asin a gothic cathedral.
| have also composed alively, pulsating melody for the orchestra
combining rock and Latin rhythms. Themusdc is a cascade of magjor and minor
triads like laying down bricks and stones to build up a vall of soundQRaise the
Roof risestoward a crescendo of pdyrhythms and dynamic contrasts, allowing the
orchestrato condruct agrand new space for peforming musc of the past,
present, and future.
Raise the Roof was commissioneal by the Detroit SymphonyOrchestrafor the
opening of its Max Fisher Musc Center. Theworld premiere was played by Brian Jones
ontimpani and the Detroit SymphonyOrchestra unde the direction of Neeme Jarvi.
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Symphonic Dances from “West Side Story”
Leonard Bernstein (1918-1990)

Written: 194957

Movements: One

Style: Contemporary American

Duration: 22 minutes

In today@ world of popular music, astable of virtudly nameless composers chum
out hit songs which are then recorded by megastar singers. However, before the advent of
recording, televison, and movies, opera was the machinery for the produdion of popular
hits. After dl, it was the predominant form of entertainment. Throughout the eighteenth
and nineteenth centuries, people on the streets would whistle and sing the songsfrom the
latest smash hit opera. Composers were quick to capitalize on the popularity of thar
melodies. Mozart hurriedly produced an arrangement for woodwinds of his Marriage of
Figaro, fearing that if he didn®doiit first, somebody dse would, andget al themoney!
Copyright laws were not as strong back then, and other composers and performers were
happy to borowOpopular opeamelodes. Thevirtuoso violinist Pablo Sarasate
compiled aburch of tunes from George Bizet® Carmen into aviolin fantasy Bwhich
somebody ese then transcribed for theflute. 1f there was a popular operawith aburch
of good melodes, those tunes were being sung and played everywhere.

These days Broadway, the American version of light opera, generates alot of
popular tunes. Sorgsfrom muscas by Jerome Kern, Cole Porter, Irving Berlin, Rodgers
and Hammerstein, Lerner and Loewe, Stephen Sondhem, Andrew Lloyd Weber anda

host of others are part our culturd fabric. Leonard Berngein is pat of tha pantheon of



Broadway composers, with oneimportant difference. Thefame of the others comes
amog exclusvey fromther Broadway produdions. Berngein was writing serious
symphonies, condcting the New Y ork Philharmonic, and hoging atelevision series
explaining mugc to young audiences at the same time tha hewas writing for the
Broadway stage. He was at homein many mudgcd styles.

Berngtein began writing West Side Story in 1949, dthough it didn®open until
1957. Thechoreographe was thegreat Jerome Robhinsand thelyrics were by Stephen
Sondheim, who would later become amagor Broadway composer himsdlf. West Side Story
isthetale of Romeo and Juliet set among the rough and tumble neighborhoodson New
York@ upper west side Like the other great Broadway shows of thelast century, its
melodies and songs have become a part of our nationd identity. And like the opera suites
of the past, the Symphonic Dances have found a permanent place in concert hdls. No
mere collection of meodes, it isavirtuosic tour de force for any orchestra.

The printed score contains a description of the action for thelistener. The
prologue depicts thegrowing rivalry between two teenage street gangs Somewhere isa
visonay dance sequence where the two gangsare united in friendship. In thescherzo,
thegangs break through thecity walls and suddenly find themsalves in aworld of space,
ar and sun. The Mambo bringsback redity with a competitive dance between thegangs
In the Cha-Cha, the star-crossed lovers, Tony and Maria, see each othe for thefirst time

and dance together. Thefugue Cool is an daborate dance sequence in which the Jets



practice controlling thar hodility. In theclimactic fight scene, Rumble, the two gang
leaders are killed. In thefinae, thelove mudc develops into a procession, which recdls,
in tragic redity, thevision of Somewhere.
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Symphony No. 5 in B-flat Major, Op. 100
Sergei Prokofiev (1891-1953)
Written: 1944
Movements: Four
Style: 20th Century Russian
Duration: 46 minutes

Serge Prokdfiev isunusid among Soviet-era Russian artists. Many endured the
hardshipsof therevolution and theyears of deprivation tha followed. Othersleft Russia
and never came back. Prokofiev |eft and, after many years of homesickness, actudly
returned to hishomeland. 1n 1936he pemanently settled there with his family and
became a Soviet citizen. However, like many Soviet artists, Prokofieff eventudly faced
public condemnation from the authorities for his Qreative errors.O

Prokofiev wrote some of his mos endearing and charming works during thefirst
few years back in Russia: Lieutenant Kije Suite (1934Bdrawn from his musc for afilm),
thelush and romantic Second Violin Concerto (1935), hismonurnental bdlet Romeo and
Juliet (193536) and the children@ blockbusder Peter and the Wolf (1936. He aso

complied with thepolitical climate by writing such overtly jingoist cantatas like

Twentieth Anniversary of the October Revolution and Hail to Stalin. Even some of his



more internaiondly known works such as Alexander Nevsky, Ivan the Terrible and War
and Peace carried strong naiondistic themes.
Strangdy missing from thefirst eight years of his Soviet residency were any
symphonies. When Prokofiev findly got started ona symphony,it didn®take him long
Q wrote my Fifth Symphony,onwhich | had been working for several years,
gahering themes in aspecia notebook.| always work tha way, andthat is
probably why | write so fast. The entire score of the Fifth was written in one
month in thesummer of 1944 It took another morth to orchestrate it, and in
between, | wrote the score for Eisengtein@film Ivan the Terrible . . . TheFifih
Symphony was avery important compostionto me, asit marked my return to the
symphoni form after alonginterval. | regard it asthe culmindion of alarge
periodin my creative life.O
Oneof the hdlmarks of the Fifth Symphony isits profuson of melody. Thefirst
movement beginswith a quet theme, played by the flutes and bassoons which expands
into therest of the orchestra and grows to heroic propottions A secondmelody, agan
starting with theflute but this time with the oboe has a sweeter and amog bdlet-like
character. Thecentral section of the movement becomes more animated and intense until
theinitial melodyis played full outby trumpet. After amomentary quietingfor a
restatement of the secondtheme, theinitial theme of the movement returnsfor thefind
time Bthistime at an intensaly louddynamic.
The secondmovement is a scherzo. Thewholefirst section has a sort of

demented obginacy toit. It givesway to atundul middle sectiontha is propdled



forward by a fast-moving accompaniment. Themiddle section endsthe same way it
began, and then the trumpets and pizzicato stringsslowly begin a sort of twisted variation
of theopeningtheme. Thetempo gesfaster and faster until the scherzo endsin afrenzy.

Thedow third movement seems to be made of onecontinuousmelody tha gets
passed aroundto varioussectionsof theorchestra. It has abroad rangeof character, from
the gentle and mournful to impassioned angea-filled tragedy.

Thefind movement beginswith a gentleintrodudion. Soontheviolas ge the
tempo going for a series of contrasting melodies set over an active accompaniment. The
central part of thismovement has a smooth, singing character. Thelow brass upst the
aimosphee by thar bdligerent intruson. Soonenough,themain themesreturn. The
find minutes of the movement are dedicated to a crazy kind of coda Bits and pieces of
themain themes are thrown agang an accompaniment tha soundslike amachinegone
outof control. Suddenly, with afind thud, it over.

Even thoughProkofiev did notintendto tell a story with his Fifith Symphony, he
did give a hint at wha hewas intending. Q conaeived it as a symphonyglorifyingthe
human spirit . . . praising thefree and hgopy man Bhis strength, his generogty, and the
purty of hissoul.”
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